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Giacomo Puccini in the Lucca Newspapers: 
26 Newspapers, 1340 ca. articles
(Reviews, interviews, letters, and local news)
from 1874 to 1926
www.periodici.puccini.it





The Young Puccini as Student and Performer

Puccini performed as an accompanist on both piano
and harmonium. The first of his works to be reviewed
was the Mottetto per San Paolino (SC2), a composition
he himself conducted.

[…] Here I am at the last one, who, however, is among
the first. Mr. Giacomo Puccini. Yes, it's really him! You
wouldn't believe it, and yet it's true. He conducted the
performance of one of his motets for baritone which
earned him general applause, and he presented it to the
public as a young man of great sense. […]



The Young Puccini and Lucchese Tradition

Puccini's Tre Minuetti (SC61) may date back to 1881,
earlier than previously thought. Lucca newspapers
describe a Minuetto for strings performed by the
‘Boccherini Orchestral Society’. These sources link
Puccini’s piece to local tradition and to Boccherini’s
influence.

[…] "A word of praise, and only one word because we
lack the space, is also deserved by the young maestro
Giacomo Puccini for his Minuet for string instruments, a
composition that seemed to us very well conducted in all
its parts and not lacking in effects, found by following the
example of our best classics. […]



Biographical Updates

Puccini’s journey to Brazil in 1905. From this news
item, new details are continuing to emerge—including
the recent discovery in Torre del Lago of a photograph
capturing the moment of Puccini’s visit.

[…] "On the docks a large crowd, among whom we noted
many distinguished personalities from the professional
world of San Paolo, and representatives of Italian
newspapers, were waiting for the Umbria to be secured
at the moorings to present their respects to the illustrious
composer from Lucca on behalf of the Italian colony of
San Paolo.” […]



Puccini and the ‘Corriere della Sera Digital Archive’
www.archivio.corriere.it 



The Data 

From 1883 to 1926 were
published 2,111  articles

the name ‘Puccini’ appears
3,899 times 

Puccini is mentioned 565 times 
in the headlines of articles related 
to Milanese theatres

‘La Fanciulla del West’ despite 
being the seventh opera, is the 
most cited in headlines
(84 times)



Carnival parties and 
new music 

1897 – Marcia Bohème 
= ‘Corazzata Sicilia’ 

“A great attraction will be the
Bohème march written for the
occasion by Giacomo Puccini and
which will be performed by the
two bands.”

1915 –A preview of La Rondine is 
published in the Carnival festival's 
commemorative newspaper.



La Bohème new sources and 
dialect theatre adaptations

1888 - Puccini is present when
Illica tumbles down the stairs as
Colline does in La bohème

Nov. 1897 – first known
adaptation

1916 – Bohème adaptation
during the first world war 

1920 – Colline filosofo, spin off 
comedy based on La bohème



New Cuts identified

1889 - Edgar was shortened by 
twenty minutes for its third 
performance

1910– the second act was 
shortened, and the first half of 
Minnie’s aria was cut 



Puccini, a ‘compulsive’ spectator.

Puccini's passion for novelties and 
theatrical innovations is evident in his 
letters and newspapers

In 1884, he was noticed for the first 
time in a theatre review.

In 1895, he was noticed for the first 
time in the audience at La Scala.



Puccini ‘voice’ and ‘sound’

Between 1910 and 1924, there were
approximately 30 interviews and open letters.

[…] Puccini at the piano, while he plays by heart
this scene of his, still unknown to others, is truly
picturesque. Meanwhile he taps the keys, he
accompanies himself with singing, gets agitated,
and describes to me in brief, interrupted words the
scene and the movements of the characters, and
raises his hands as if to cue an invisible orchestra,
gets fired up, and pounds the keys furiously. […]
he truly animates the situation, evokes the
atmosphere. It’s not just heard it’s seen.



“Music, though often beautiful, seems not to
feel the need for a precise correspondence with
the tragic moment that envelops and
overwhelms the characters on stage. I must
admit, I didn’t know Medea, and I believe very
few people did, whereas I am familiar with
Giuseppe [=Joseph] by Méhul, the composer to
whom Cherubini was often compared. Now
I’m very glad to have heard Medea as well.
There truly is a certain kinship in structure
with Méhul’s opera—but it’s not a similarity in
style or period identity, so to speak, and
nothing more”



Discussions
• Contexts
• Biographical news
• The ‘life’ and reception 

history of operas
• Performance practices
• The ‘public’ voice
• Music criticism
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