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MURET - DAVID RIZO

DIDONE Arias Database

Unveiling Emotions in 18th-Century Opera Seria

The project The database The catalogue

The belief that ‘the end of music is to move human affections' (Descartes,
Compendium musicae) has been a central issue in European musical thought
since Plato. Opera was invented to recover the power of Ancient music to
move the human heart, and its history is a permanent exploration of the
capacity of action, words and music to convey emotions.

The DIDONE Project, funded by the European Research Council (ERC), stands
as a pioneering endeavour dedicated to unravelling the intricacies of
emotional expression within the realm of 18th-century opera seria. By
bridging the realms of academic inquiry and public engagement, DIDONE not
only enriches our understanding of musical history but also fosters a deeper
appreciation for the enduring legacy of opera seria as a quintessential art
form of the European cultural landscape.

Visit DIDONE Project
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1. Borrowing as found in a specific musical
sources
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Poetic structure of the lyrics
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ADD THE
METADATA

MEI file name
G _ds cavesu 1884 No 0001
O cavesy 1884 No 0002
C%_0u_caveay_1884_No.00C3
Co s _cavesu 1884 No.0004
G s cavesuy 1883 No 0005
o S cavesy 1884 No 0000
Co_ou_cavesu 1884 No.00O7
G _du cavesu 1884 No 000S
O% Sy cavesyu 1084 No 0009
CW_du_cavesu_1884 No 0010
Cwé_ou_cavesu 1884 No.0O11
O s caveau 1885 No 0012
O o cavesy 1884 No 0013
Ci_du_cavesu 1884 No.0D14
Cw_du caveau 1883 No 0015
O8 Sy caveay 1084 No 0016
Ch_0u_cavesu 1882 No 0017
Cw_du_cavesu 1884 No 0018
O S caveau 1885 No 0019
C%_du_caveau_ 1884 No 0020
Cs_as_cavesu 1884 No 0021
Cu_ s cavesu 1883 No.0022
C__caveau TBB4 No 0023
O _0u_cavesy 1884 No 0024
(% Ay v TRRE N (00K

‘e " .
title 1 e 2 COMPOse(s) Sbeottist(x) onginal Mmusical socrce St Incipt 1
Ancien s de chasse o do cabaret empioyd ¢ A boire! & boe! & Boire!
Duvernoy, Frécdes (1705-1008) Uraser e dtat ol cle Pomance) A du-sept ans la paevre Consle
Ar popaiare Al pape
Gavesus, Perre (1780-1825) Traité red jopden comigue) A Paris, ot toin de sa sive
Ar sur lon mémes parcies, par M. Choron, Alexancre (1771-1834) Roland Chamon de Roland h 1ort on reproche aux Suveurs
SO, Jean-Pacore (1756-1813)  Sdgwr jeure Lo Temps (chanson) Adey dorc. dame Francone
CRaraon encienns. Ar empioys 0ans les Vers Adeu, o vous fum, Do charmy
Doche, Joseph Decvs (17681625 Sope (vaudovie)
Ar de vaudevile des Vendanges ¢ llase, Adolphe (17 -1772) Vaudeowlie ces Vendanges e Sonbre [Comd Adkay, PAnens, vancanges son
Martind, Joharn Paud Aegedius (17411546 L AMOurows O Quinde ans [opdm comiguel AN sl eV vl 10us nos Douaw
Ar ancion AN de qual souvens affeeux
Devierrie, Frangols (1 750-1803) Les Vistanciees (opéma comgue)
Ar Tune anGenne Chanson popuiare AN be Dl v, Maman, ot m

Ar de la Pet’ poste ce Pars

Ax de Larae

Ar do Catrat

Durs, Egsio (17004775 Lot sabots (opdnm Cormmgue) A ermgiond dant AN Madelon, Qu'aveZ-vous dor

Vadd, Jean-Joseph (1720- Ar anglan A maman, que je §échapoa t

Vieux ar empiopd dans Arnetts of Luten (v Ah! monsesgner

L'Opdern COmcrus (0D COMge) AN posr Tamant le plus Gecret

Ak S0 s Flte d Amonr jopden comicuel, ermpl AN qual plase o mene Luces

Dalayrac, Nockas (1753-1800) Asbrva (opéea comigue) AN Gue jo sers dimpatence

Doche, Joseph Dervs (1708-182%) Lantars (vaucevite) AN que de chagrns dans la v

Bathoy 00 Regry, Lous-Abel | Coumn Jacaues | (1757-18° Ncooime dant s ne dvaudevie) Al quele 0boe, Quel tourment!
fabbé de Mangenct Crarson. Ar eerpioyd pour une charson de § Maigré la batalle

Crarciny, Lows-Armand (17851 Floren, Jear-Puree Clans de (1 755-1704) AN 20 et dans votre vilage

Favert aux Champs-Elysees (vaudevile) Sans cetse on QoJuetie

At b & Carreen ot A R AN v s maman

Defia Maria, Domenvgue (1789 1800¢

TO THE RAW MEI

<mei xmlns="http://www.music-encoding.org/ns/mei" meiversion="5.0.0-dev">
<meiHead>
<fileDesc>
<titleStmt>
<title>
Clé du caveau 1884: No.1
</title>
<respStmt>
<persName role="composer">
Clé du caveau
</persName>
<editor type="collection">
Capelle, M. (Pierre Adolphe), 1772-1851, compiler
</editor>
</respStmt>
<incipText>
A boire! a boire! a boire!
</incipText>
<incipText>
Qu'il pleuve, qu'il vente, qu'il tonne
</incipText>
<title type="collection">
La clé du Caveau : a l'usage des chansonniers francais et étrangers, des
acteurs, amateurs, auteurs, chefs d'orchestre et revuistes, et de tous les
amis du vaudeville et de la chanson
</title>
</titleStmt>
<pubStmt>
<date isndate="2023-09-A1" tvne="encoding-date">
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TO THE RAW MEI

<mei xmlns="http://www.music-encoding.org/ns/mei" meiversion="5.0.0-dev">
<meiHead>
<fileDesc>
<titleStmt>
<title>
Clé du caveau 1884: No.1
</title>
<respStmt>
<persName role="composer">
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<editor type="collection">
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<incipText>
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Metadata from Spreadsheet (and —5 Clé_du _caveau 1884 No.0001.mei
Code)

<fileDesc>
<sourceDesc>
original musical source <notes_type.= musical source"> ’
Ancien air de chasse et de cabaret employe dans plusieurs vaudevilles et pots-pourris — AnCIen air de 9hasse et de cabgret employe dans
plusieurs vaudevilles et pots-pourris
</notes>
| _casi=l U <notes type="CdC tableau">
labeau ces coupes rogulisres » Tableau des coupes réguliéres
</notes>
L <notes type="CdC tableau division">
CdC t.ableau division > IXe diviSion
IXe division </notes>
<notes type="poetic form">
poetic form yp P ) .
e » Coupes de quatre vers: De huit syllabes
Coupes de quatre vers: De huit syllabes
</notes>
< =ll £ ll>
specific rhyme pattern . _notes type="specific rhyme pattern -
A rimes doubles, en commencant par les féminines Arimes doubles, en commengant par les féminines
</notes>
</sourceDesc>
» <edition>
6th ed.
ent = ET.Element{ notes”, TCdC Number™ ) </ed|t|on>
N text = number » <notes type="CdC Number">0001</notes>
</fileDesc>

publication edition
Bth ed.

file desc.append{notes_element)
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FILES
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® Richard Coeur-de-Lion; Manuscript copy; D-DEat EPH 012
| Descrption |

Incipits

1.1.1 Ouverture. Allegretto

Title of movemendt,
tempo

Key or mode

Clef

Time signature
Scoring in movement
Voice/instrument
Key signature

O Incipit options

1.2.1 Larghetto

grgorf

Title of movement,
tempo

Key or mode

Clef

Time signature
Scoring in movement
Volcelinstrument

General note for music
incipit

Key signature

O Incipit options

Ourverture, Allegretio

G minar

G-2 (wreble clef)

c

wi1, 2 ovia, b ob 1, 2, fag 1, 2w 1, 2 timp
ob1

bBE

o

s e 0"
s E fr [

o — =

Larghetto

G major
G-2 (trebile clef)

BB

5(Hannchen), 5 (Margarethe], T (Steffen); Cora: 5, B; strings; 11, 2, ob

vil

f. 2r-1dv.

1.2 fag1, 2:cor 1, 2
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c

wi1, 2 ovia, b ob 1, 2, fag 1, 2w 1, 2 timp
ob1

bBE

o

s e 0"
s E fr [

o — =
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vil

f. 2r-1dv.

1.2 fag1, 2:cor 1, 2







B Recueil d'airs connus choisis dans les Opera et Ballets
(Arrangement); Print

Full Record: https://rism.online/sources/1001122014

Title and content description

Composer/Author
Source type
Content type
Dates
Standardized title

Title on source

Scoring summary

Total scoring

RISM ID number

€ Viguerie, Bernard (1761¢-1819) [Ascertained)

Print

Notated music

[s.d.]

Recueil d'airs connus choisis dans les Opera et Ballets

[title page:] [by hand: 3|e] | Recleil | D'AIRS CONNUS | Choisis | dans les
Opera et Ballets | ET ARRANGES | Pour le Forte - Piano | Par | B. VIGUERIE |
Prix 3|H. 12|f. | APARIS | Chez LAUTEUR, Rue du Fauxbourg Montmartre, N|
0. 32, | au Coin de celle Grange-bateliere. | Ecrit par Ribiere

pf
pf (1)
sources/1001122014



SEES N

‘i'

%jﬁ! N :
A S = - ~ :a =% = The airs connus Index
lene - X ﬂ’?‘t‘ e < 2 ENorie

Search the Database:

By Keyword:
To search for multiple words and phrases, simply add another search row by clicking the '+' button on the right. For Clé du

Caveau number, the format needs to be '0000". For example, to get number 2, search '0002".

‘ AND V‘ ‘ Keyword v ‘ |I:r"ter search value

‘ AND V‘ ‘ Keyword v ‘ Enter search value e

slllldl

G-2 (treble)

airsconnus.com

Plaine & Easie code

Delete Last Note

N




The airs connus Index

Result #1 on page 1 Back to Results

Field Value
Title(s) Le Déserteur - V (X), orch
DUO Allegretto
DUO, Allegretto
Le Déserteur
Composer Monsigny, Pierre-Alexandre (1729-1817)
Text Incipit(s) Tous les hommes sont bons

rism-source-990041767-1.17.1.mei b 0:00/009 O

Le Déserteur - V (X), orch
DUO Allegretto
DUO, Allegretto
Le Déserteur
Monsigny, Pierre-Alexandre (1729-1817)

N
=) [

e
NSt
THB
)
T
T
>

—

N
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<measure n="4" xml:id="mno41ge">
<staff n="1" xml:id="snra9mr">
<layer n="1" xml:id="114fdxrs">
<note dots="1" dur="4" dur.ppg="3" oct="5" pname="d" stem.dir="down"

xml:id="n18n6543"/>
<note dur="4" dur.ppg="2" oct="4" pname="b" stem.dir="down" xml:id="nber9ys"/>
<note dur="8" dur.ppg="1" oct="4" pname="b" stem.dir="down" xml:id="nqwpc48"/>
</layer>
</staff>
</measure>
<measure n="3" xml:id="mb1n56u">
<staff n="1" xml:id="s142zono">
<layer n="1" xml:id="1hrpt79">
<chord dur="4" dur.ppg="4" stem.dir="up" xml:id="c16bw3xs">
<note oct="3" pname="a" xml:id="n1e0217c"/>
<note oct="4" pname="e" xml:id="npuabx6"/>
<note oct="4" pname="a" xml:id="nz63abz"/>
</chord>
<note dur="8" dur.ppg="1" oct="4" pname="b" stem.dir="down" xml:id="n1clxoak"/>
<note dots="1" dur="4" dur.ppg="3" oct="4" pname="b" stem.dir="down"
xml:id="n10gmvut"/>
</layer>
</staff>



<measure n="4" xml:id="mno41ge">
<staff n="1" xml:id="snra9mr">
<layer n="1" xml:id="114fdxrs">
<note dots="1" dur="4" dur.ppg="3" oct="5" pname="d" stem.dir="down"

xml:id="n18n6543"/>
<note dur="4" dur.ppg="2" oct="4" pname="b" stem.dir="down" xml:id="nber9ys"/>
<note dur="8" dur.ppg="1" oct="4" pname="b" stem.dir="down" xml:id="nqwpc48"/>
</layer>
</staff>
</measure>
<measure n="3" xml:id="mb1n56u">
<staff n="1" xml:id="s142zono">
<layer n="1" xml:id="1hrpt79">
<chord dur="4" dur.ppg="4" stem.dir="up" xml:id="c16bw3xs">
<note oct="3" pname="a" xml:id="n1e0217c"/>
<note oct="4" pname="e" xml:id="npuabx6"/>
<note oct="4" pname="a" xml:id="nz63abz"/>
</chord>
<note dur="8" dur.ppg="1" oct="4" pname="b" stem.dir="down" xml:id="n1clxoak"/>
<note dots="1" dur="4" dur.ppg="3" oct="4" pname="b" stem.dir="down"
xml:id="n10gmvut"/>
</layer>
</staff>



<measure n="4" xml:id="mno41ge">
<staff n="1" xml:id="snra9mr">
<layer n="1" xml:id="114fdxrs">
<note dots="1" dur="4" dur.ppg="3" oct="5" pname="d" stem.dir="down"

xml:id="n18n6543"/>
<note dur="4" dur.ppg="2" oct="4" pname="b" stem.dir="down" xml:id="nber9ys"/>
<note dur="8" dur.ppg="1" oct="4" pname="b" stem.dir="down" xml:id="nqwpc48"/>
</layer>
</staff>
</measure>
<measure n="3" xml:id="mb1n56u">
<staff n="1" xml:id="s142zono">
<layer n="1" xml:id="1hrpt79">
<chord dur="4" dur.ppg="4" stem.dir="up" xml:id="c16bw3xs">
<note oct="3" pname="a" xml:id="n1e0217c"/>
<note oct="4" pname="e" xml:id="npuabx6"/>
<note oct="4" pname="a" xml:id="nz63abz"/>
</chord>
<note dur="8" dur.ppg="1" oct="4" pname="b" stem.dir="down" xml:id="n1clxoak"/>
<note dots="1" dur="4" dur.ppg="3" oct="4" pname="b" stem.dir="down"
xml:id="n10gmvut"/>
</layer>
</staff>



Github for MEI searching

https://github.com/ChillyOctopus/melodySearchBackend-prod.git




search

enquire and made s. Deut 13:14
that s. may be made in. Ezra g:}s

3 B g
s. hath been made, and it.4:19; 6:1
prepare thyself to the s. Job 8:8
hast thou walked in the s.?7 38:16*
accomplish a diligent s. Ps 64:6
my spirit made diligent s. 77:6
not found it by secret s. Jer 2:34

search, verd
he shall not s. whether. Lev 27:33
to s. out a resting place. Num 10:33

that they may s. the land. 13:2
which we bave gone to s. it. 32
passed through to s. it, is. 14:7
of the men that went to s. 38
men, and they shall s. Deut 1:22
before to s. you out a place. 33

men to s. the country. Josh 2:2, 3
the Danites sent men to s. Judg 18:2
land, I will s. him out. Z Sam 23:23
servants unto thee to s. the city ?
2 Sam 10:3; I Chr 19:3
gervants, and they shall s. I K1 20:0
s. that none of the servants.
2 K1 10:23
is it good that he should s.? Job 13:9
ghall not God s. thisout ? Ps 44:21




POSTING LISTS TRACK:

® \Which musical scores (document) contain each intervals

® How many times an interval appears

® Exactly where in each score it occurs



Example interval sequences:

Doc A, 0023:1-12133-21
Doc B, 0564:334-2-100
DocC,0389:-2-4-3-21111

Term Doc Frequency Positions
-4 1 (C; 2)
-3 1 (C; 3)
-2 3 (A; 7B; 4C; 1, 4)
-1 2 (A; 2 B; 5)
0 1 (B; 6, 7)
1 3 (A; 1, 4,88B; 8C; 5,
6, 7, 8)
2 1 (A; 3)
3 2 (A; 5, 68B; 1, 2)
4 1 (B; 3)




Example interval sequences:

Doc A, 0023:1-12133-21
Doc B, 0564:334-2-100
DocC,0389:-2-4-3-21111

Term Doc Frequency Positions
-4 1 (C; 2)
-3 1 (C; 3)
-2 3 (A; 7B; 4C; 1, 4)
-1 2 (A; 2 B; 5)
0 1 (B; 6, 7)
1 3 (A; 1, 4,88B; 8C; 5,
6, 7, 8)
2 1 (A; 3)
3 2 (A; 5, 68B; 1, 2)
4 1 (B; 3)




The -2 term lookup produces (A; 7B; 4C; 1, 4)

The 1 term lookup produces (A; 1, 4, 8B; 8C; 5, 6, 7, 8)

For doc A: -2 in position 7 and a 1 in position 8
For doc B: -2 in position 4 and a 1 in position 8.
For doc C: -2 in positions 1 and 4, and a 1 in positions 5, 6, 7,

and 8.

Term Doc Frequency Positions
-4 1 (C; 2)
-3 1 (C; 3)
-2 3 (A; 7B;4C; 1, 4)
-1 2 (A; 2 B; 5)
0 1 (B; 6, 7)
1 3 (A; 1, 4, 8 B; 8C; 5,
6, 7, 8)
2 1 (A; 3)
3 2 (A; 5,6B; 1, 2)
4 1 (B; 3)




The -2 term lookup produces (A; 7B; 4C; 1, 4)

The 1 term lookup produces (A; 1, 4, 8B; 8C; 5, 6, 7, 8)

For doc A: -2 in position 7 and a 1 in position 8
For doc B: -2 in position 4 and a 1 in position 8.
For doc C: -2 in positions 1 and 4, and a 1 in positions 5, 6, 7,

and 8.

Term Doc Frequency Positions
-4 1 (C; 2)
-3 1 (C; 3)
-2 3 (A; 7B;4C; 1, 4)
-1 2 (A; 2 B; 5)
0 1 (B; 6, 7)
1 3 (A; 1, 4, 8 B; 8C; 5,
6, 7, 8)
2 1 (A; 3)
3 2 (A; 5,6B; 1, 2)
4 1 (B; 3)




H@E Mid

1

—Nine days

{Some like [it

1

—

e We can further reduce “Pease

porridge” from 139
characters to 28, an 80%
decrease

Pease porridge hot,
Pease porridge cold,
Pease porridge in the pot,
Nine days old.

Some like it hot,

Some like it cold,

Some like it in the pot,
Nine days old.



Gap encoding saves
significant storage
space

It stores differences,
not absolute
positions

Drastically reduces
the required memory

Ideal for long
sequences of data

Gap Encoding

Original Absolute Values

1671
1756

+85

1818

+62

1897
1923

+79

+26




Understand
19th-century
musical
culture

Expand
music
corpus
building
capabilities

FUTURE POSSIBILITIES

Reveal
hidden
networks of
influence

Easier
sharing of
encoded
music files
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Contact Information

David Day (david_day@byu.edu)
Hailey Aguiar (hjs57@student.byu.edu)
Jacob Stevenson (jistevenson01l@gmail.com)

airsconnus.com
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